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The following paragraphs are reproduced from thlesite of the publisher [1].

An engaging account of today’s contemporary artidvtirat features original articles by leading
international art historians, critics, curatorsg antists, introducing varied perspectives on tlostm
important debates and discussions happening artbendorld.

» Features a collection of all-new essays, orgarszednd fourteen specific themes, chosen to reflect
the latest debates in contemporary art since 1989

» Each topic is prefaced by an introduction on curdkscussions in the field and investigated by
three essays, each shedding light on the subjesvinand contrasting ways

» Topics include: globalization, formalism, technagfpgarticipation, agency, biennials, activism,
fundamentalism, judgment, markets, art schools,sahdlarship

* International in scope, bringing together overyat the most important voices in the field,
including Sofia Hernandez Chong Cuy, David Josklithelle Kuo, Rags Media Collective, and
Jan Verwoert

* A stimulating guide that will encourage polemiaatieirventions and foster critical dialogue among
both students and art aficionados
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* Editor's Note The brief summary and the contents of the boadlks raported as provided by
the authors or the publishers. Authors and pubisshee encouraged to send review copies of their
recent books of potential interest to readers Asts to the Publisher (Dr. Shu-Kun Lin,
Multidisciplinary Digital Publishing Institute (MDI, Kandererstrasse 25, CH-4057 Basel,
Switzerland. Tel. +41-61-683-77-34; Fax: +41-61-83218; E-Mail: lin@mdpi.com). Some books
will be offered to the scholarly community for therpose of preparing full-length reviews.

Note

1. The website for this book is: http://eu.wileynw'WileyCDA/WileyTitle/productCd-
1444338668.html.
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